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U learn the method g[ a mollusk, to steal ‘?D/“'emcé/” o métode do molusco, rowbar

the pecel, crush i, andlwse for ther o pérele, esnagicle, hlixécle para. cach
ﬁmc;fy) end fan/(y j[ov‘” 15 it not these Aones ﬁe/e%cg e c/esefcn /DO’ZS Nnac Sao esles, meus,
whe Zn?aZre % own. Pewitch me., let them 05 0S50S %4@ me. Z/?DZ/”am. Que ew sefa

see the true Wsﬁeﬁe& 7/ emerald end rose mfezézcafén dbixai-los ver os verdbadbiros
mader %?D/Za/ in the most monstrucus mistéries de esmeralde., de 2 garance alrasés
h/;zf/. ’ o mais montrucso caminhe.”

~Pen Beadkr
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INTRODUCTION

It 15 rowsng thet cne con find zac/% for the first time, o vast a&scmé/y of

pantings madk over decadks fV one of the mest infamous Cornish artists, Pen
Peadr. De?azfe his ahviows recynzdm, this artist has never allowed Azmse/f
tor Lecome traced or tri wn/J/Lea/.

The /sz‘mjs here /Jrasenz’ea/ have been jaz%erec/ zjez/w for this rezfmv?aecfz e,
and in this work we Zam;msc an alternative o oll the mz‘e?;rez‘az’zms that have

So fa/” Jeen jo*ss?aeJ cbout the artist’s work, /Daymj the h/% /fo*/' a ZJW

wzc/cﬁsz’anc/zy ?f his artistic endbavors.

Wath /sz‘mjz{ay wickrmined in recent eras, we con now see a Aeacon #‘
/jéz which stands testament to the passing of ages saying that there was never

o cath of painting (aad if there wes, could this fe the phoenix?).

INTBCDUCAD

ﬁ estimulonte encontrar /zcje /DJQ /mmam vex, um vasto wxywzz‘o A /zmz‘u
ras realixadhs oo /0/7@ & varias dbcadks /x'h wn dbs mais zfyfam&s artistas

CU/”/HCC*S EC/Y/ FC&I/@/” />D€«§Q/” C/Q@\/ZC/MCZQ(%V Seu. /‘ECCW/ABCUVLC/'I/{C* &SZZC O/‘ZZZSZZQ
/amazs se dbixou localixar ou u/z‘r?mssaf

As /sz‘ums aica ?Dresenz‘ar/aﬁ fcrmm reunidas /Dafa esta rez‘m%dz‘va) hra
na 7ua/ /zﬁ?mmw una alternative. a todbs as mz‘e73/~ez‘ag565 7(45 tem vinde
Q czrcu/a} ém lorno db abra db artista, /Doyz‘me/zz‘ancér o caminhe /Dafa uma.

CC*/?/‘E@/ZSOH mais /mm s suas dilr jmczas artisticas.

Se em ?Dacas recentes assistimos a uma dbsvalorixacao /W&a/“e&szva da famz‘cc
ra, avistamos ﬁﬁ/‘@ o lux db um faf@/ %ce lestemunha Q/Da&syem dhs eras
gf rmende 2% nunca howe uma morte de /zmz‘ufo_ e se tivesse havide /Dm;éma

ISto ser 0fmz)<9>



These paninge hartken to the methods wsec/z%myﬁ the AZ&faffy of pening,

z‘/?y c%bz‘w“e the true szi‘yom‘sés 7[ our era Ceve/z z/[ n the jwses 7[ /aeczo/e
from the Zm) zé/@yy b et auliere to the comploants of scuiely: they stople e
passeze of time. We therefore Lare witness 1o the sménj Stone g[jmm%@,

Zzancz‘uazfmj the jo{c/m aze 7[ Zaomi‘aj with it’s fomc/azfz‘cm& in this era.

Tn this rez‘ro'?;ectz‘vc the gjfcr ?[ anc/ersiandfnjfm readr’s /aamiixys /D/“O'\/ZC/&S

an e)d/‘acﬁ‘dfna//‘y ?Dfaﬁwu/fy 7[ jra?;znj the xedt 7[ his work, as well as
mzfmmj the Z/?aoﬁance of his lebours t reckfine fmmj from the 20th

ce/zzlu/ry onwards.

Fctas /mms remetem parecs métodbs whilixadbs ac /0/17(7 b histéria. da
pinture elas capturam os verdhdbiros protagonistos da nossa. era. (mesmo se
soh a ?WWQ cb figuras db passact), elos née adkren Gs reclomactes b
sociedhdk: elas 7@@1 a passagen dr fe/n/)cr Portamos testemunho a. /Ja/m.
jmcéz i jmmz‘c* que marca. & b & owro da /mwa com as suas

fomc/ag&e& na. nossa. era.

Nesta rdm?zecﬁva a 9@%‘@ & wf/?;remsaﬁ dhs /:mz‘was & Pen Beadtr
constitus ume. ccasice extreordinaria /aara /;rmaf o ie/?zem > sew zzmﬁa/éa
M como relralar a 4/730#2‘@[1@@ dbs seus /aﬁmes na rede ]fmzm da. /zmz‘wu

o Seculo XX adbente.



The artist’s Penxance studbo

O estidbo do artista em Penxance

.
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Poster madk ﬁj the artist ]@r /zfe c/‘ambr/

C/QSS@S

Poster desenhade fe/cr artista /aara aulas b

/UC”C/@L/(? nu.
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ONIONS
ACBYLIC ON PARCHMENT
25 x 15 em

Pernow
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SAFAS WITH SCARF,
OIL OV POARD
A0 x 31 em
Hernow
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JULIE
OIL ON PLY
A0 x 30 em

/vCY/‘L(/U/Z
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FEEAEL OF
OIL ON PLY
A0 x 20 em

|enden

SV)
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CARLI
OIL ON PLY
A5 x 40 em
London
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SELF-PORTRALT AFTER
PIE & MASH
OIL OV PLY
25 x 30 cm
London
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FIGHTERS

OIL ON PLY

100 x 70 em
London
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POUDICCA (SOFY)
OIL OV PLY
30 x 50 em
London

2%
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SVEHA
OIL ON PLY
A0 x 22 em

ZVU/’ZCK‘W
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FALAFEL SHOP MUBAL
ere of six
(Pt

Ok ON WALL
100 x 100 em
Londen




LAMPS
OIL ON PLY
(9
A0 x 30 em
Londen




e

HANDS
OIL ON PLY
25 x A5 em
Londbon

125



NACOMI
OIL ON PLY
X

/vCT/‘LCéV/Z
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CARROTS
OIL ON LINEN

X

v
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O YSTEJH \S

Conz‘mﬁ lo the artist’s other works, this still /zfe has Zcu‘escexzé Zua/zézw The

/Damfmj Seems SZ/?/C end c/e/jéz‘fu/ af /fzrszf A (?Dm closer Z/lSZDecfZUn we can

see the jécrsz‘ 7[ o female ]/crﬁm) aé%y-/zﬁa) Aa\/m;nj in the /%rm s nyaﬁve
I an interview with Jode Cabral it has feen discovered that the artist

?Jaca

ot the cyctrs st Afere peanting them, which were Aought from the Tolico

market where the fzsﬁmonjar nsisted Z%ﬁ7 were s fresé i/;e‘y have Jeen

/[m%e/z clive”.

OSTRAS

Contrariamente as cutras c%/‘aﬁ do artista, esta notwrexa-merta cm?x'rz‘a
Zaa/zc/ac/&s 2uze&cmz‘e§ A /Jznfuﬁa ?Darm?fa Ser Sz/?b/es e dbleitosa o /era/‘cz
visle. mas ?DO.S uma m?xccao' mais /Jrcf wnda. wﬂﬁwmcs ver uma /forma
femmma /anz‘asmycmca Zuasz didack /Jazran(é nos e?zaws /z?az‘zms da
ﬁrma N uma. entrevista. com Joao Cabral j[m dbscaterto Zue o artisla comew
Qs ostras /Dcww antes db s /mz‘ar cm?;ma/as no mercade do Polhao ondb o
Ixelra insistiu que estavam | oo frescas que foram conceladbs vivas .
i i Jresas qus foram cong



OYSTERS
O1L ON POARD
X

Ports
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THE BIFF AT DUSAH
OIL ON CANVAS
X

M Wra{
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MORSIDAN
OIL ON BOARD

X n
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THE FOUR FISSERMEN

7%@ mm/e/ A@/zmc/ Z%e cAa/‘aa‘e/tS s fe/Zevec/ Zlaﬁe jc%n C??Dinj 7%@ Qrizst took
/[o*ur s?aamzfe ay/&s ond mziz‘ye/zsx (f his sw‘yecz‘, cxz‘/;udfy ol Zuafzz‘z‘es Ljf

the Zxrai S arr/oy
The Po: /ya/ Institute (7/ Plestoration has commented that Selow the /3(45 Scene

/% a Aull- sﬁ?be(/ area. %W/C/ /@[ this shows the ZDMfe/” s brash remeval 47/
?‘Du/e/zce As in man. {7/ s works there can e traced z%fj/zcrsz‘s (% mefm s
Lehind each /%ar 7/ oil /aamf.

The {rien /y a&semé/y seem to invite the viewer to szﬁfa%@ n their ale (/rméz/zj
session, uncém/nge(//y sl in a cavernous cornish Z:wf CThe fzrsz‘ 5«4’@@‘ IS so
sl fe s dormont as o dolmen; the second. Z;m%aé/y the most true to the

Suéfea‘ S v&fyejwfzw/azfe& jﬁy//y the third s 5% j j cmﬁy cnd the
/[o*urf/z 05 drunkaslumber” .

ijers gf the same j/ov@
vacr/wzz‘% inebriated 5/6?3

&

QUATRO PESCADORES

Acredita-se que o modblo o tras dbs persnagens sefe Join C??mj )
artista ?mm Zwm aya/c*s dferentes e mﬁfienms o sufetter, concreti-
xandlr o extrusio dé todk a constelacao dbr pe
0 Hcrya/ Institute of Plestoration comentou gue teria /xxssz‘vdmmz‘e existidl
/x’/‘ AUXC* dbsta cena uma area coberta o ﬁ/ﬁa & owe em ]/c*ma & tourc,
dmonstrands o remocac dé ?Ju/mcza /ma/wfaf@ levad o cabo /ﬂa pdor.
Como em muilos dbs sews trabalhos /xmém ser retracades os fanz‘asmas @
s s cadk. camadb. db Slec.
A assemBleia a/njayd/aarece convidar o e?oecfaﬁéf# a/mrz‘zc?aar ne. sue
sessir db. cervefa, sem dlividl sedbod num cavernoso bar Cornico. A e
peire, personagen, tac anez‘a esta. dbrmente como um dbimenr; a 57mcéz
/maye/mmze a mais frel oo sujeilo, j@&’dcu/a a/ymmze o terceiro db.
| genercsas troges e o quarts esth sonéhrio””

‘s db mesme lwe
Y sono é,A/‘ZCT /mefcmc/ﬁ e nvoluntoric

18



75 18K,
£ FOUR FISSERVMEN
ClL ON EOAR
OARD

X m
/
Hernow
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CASTLE. GAIE
OLk O LINEN
X

Pernow

191



DLACA PEARD

% was c/m‘nj Beadbr’s resicénce in Cotmbra. thet he /po.mfe(/ this con-
voluted 1 image. ma% critics have drawn several z/zie7zrez‘afmm from the
painting’s /ymzaﬁc richness. If we for et the Jeard, the sincerit % the
stare Secomes mméemnj with the look Aa&g so c/e?a and msz The

ij“e Crosses /ZAS
Da Vinct’s John the B?m A its ttle indbcates that the /wmf

an j&siums Mmc/ one could wn?;m this to

& st a /Dzmie The feard. Amdrous//y /xmzﬁs lo the j/w entities while
te hond- o remindr gf the dbngers ?f refummj lo what has feen.

198

DPIACK PEARD

E durcnte o estodbe. do artista em Coimbre que é /;mc@ este. inagen
lortucse. Muitos criticas eshocaram vérias zﬂz‘e?refagoe& da riguexa
simbilica. dbste. imagen. Se esquecernes o barde, o sinceridach db. ex-
pressa lorna-se insustentavel com a /D@fm/c/m/e himide. db olhar. A
fjm cruxa o /m ?;mzfmc/y pare tras /xrc/em anos quase compara: la.
oo Sao Jodo Pogtista’ & Da Ninc, cinds que o seu Utulo z/zc/iue
gue < et & un prdda A Sarke gpente com humor para entichdbs
superiores e o mio: wme adjerténcia face aos Fperigos d voltar aiw/@

que j{z fm‘.

197



PLACH PEARD (DANIEL)
0L ON POARD
X n

Porte




i

Peadtr s next saﬁ/ccz‘ was a fe//ow artist named Henneth Sttt. We see in this

third /wﬁz‘mfé a s/j‘a/zf céanje n mood- the suﬁfccf %D/J@Q/‘S serene jo*ﬁm/&%
ﬂyez‘ acémﬁ/c. The hint % Aue Seneath the ;765 alteins an %/emmmfe ?;Zaeo/

Jutapesed by the rehust form of the Arew inte the nose. We can alnost fear

the /Dazzi ﬁcfm his Zmrz‘cc/ /?DS while his /aﬁy Stare /anc/‘s. Undbr an x—rﬁy
examination condiucted of the B.1.B. there have feen ]@wu/ to be an undbr-

/:mz’mj g/‘azmzr g/%rmsz’s

i

) syaz‘cr &jcanz‘e tratad /xm autor seria. um artista. conterrinec de nome
Herneth Stitt. Denctamos neste terceiro retrato uma [ lgeira mudbnca. no
humer: o retratads gparece serenc /aasmarér mas ainda. assim adbravel. Unm
Z@Zae & cxul 508 os olhos aleanca um ?De/c* %mmaré /usz‘?bosz‘a /)X/Q robuste.
fasaﬁ o sobrancelha com o narx.  Podemos quase owir um ag[ar s
sews (6bics entrecbertos, miuanz‘cr o sew olhar /zywww se arrasta. Uma
andlise db raio-X levadh o cabo no BIB. dmonstrou o existéncia. d uma
sub-camad. contendt o /amz‘uﬁa & um /Da/’ & selos.
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AENNETH
O1L ON POARD
X

Porto




PED GAFADENS

A visitor going to the Jardim das Nirtudes might ve it o e o tranowd!
ST e 7
Z;/agc however this /xmz‘mj tells @ a@%mz‘ 5&77. 75@ emz{ariuemmz‘ ints lond-
SC%D@ of this Zm‘nf Sﬁesz‘s the mefcr 'S az‘c‘em/ai lo construct something more
fz‘ /[W commercial 2341_7175@5 however, what was Lorn has been said to fe one
(7/ his most zlerm%fymj works. In the /fcrrymmc/ we con ahserve a su?;zaous
drame. yet outweighed by the sublimity of the seéz‘zn The foliage thrabs as owr
et outelghed By e sullinty ¥
ﬁexf& Lecome that (f the v;yywr The 5&‘#@9%/1 z?f the oversaturcted rese almost
conjures Leads (7/ Sweal .

TARDINS YERMELHOS

Um /aassmz‘e no Sardim das Nirtuds /Docéma encontrar um &?Jm z‘mnica/v
e entant, esta pintura cente. una histéria hostante diferente. O méariue
& /mm na. palsagen sugere, por esta alture, ume tentetive. & construir
JW mais ar/eiwrér Q f nS Comerclals, /xrrem o resulladt teré. side descrito
como um dbs sews trobalhos mais aterrorixantes. Fom /mmezm /D/azm /wc/m@s
cAservar um drama. su?aezz‘ﬁ ainde. gue safaemré /ﬂﬁ sublime dbo cencrio. A
f&/éy@/rz lote, efe e/ziuanz‘cv 05 nossos olhos se z‘mns]fo%mam nos do myew A
ﬁr@a o ros. sohresaturads guase convoca j@rz‘zca/as & suor.
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L.OW TRDE. (£000 AD)
01k ON POARD
X n

Porto
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